OUT AND ABOUT IN CT

WAA SCULPTURE WALK

Nestled within the hills an¢ dales of
northwest Connecticut lies a world-class
sculpture exhibit that envelops you inte
its bucolic setting. With pieces as diverse
as e “giant tulip” that could have been
transplanted from ancther planet to nea
classical nuges, the show presents bronze
and marble figures as well as abstract,
kinetic, whimsical, industrialize¢ and
thought-provoking waerks in stane, rasin,
glass and metal.

Officially titled the WAA (Washington
Art Association) Sculpture Wzlk, the
exhibit is located in Washington Depot,
first settled in1734 and traversed several
times by Ceorge Washington. Anchored
by the town hall and central plaza, the
show isthe result of the ambitious mission
of town leaders to stimulate people ¢
explore the nooks end crannies of the
village “and look at it from a different
perspective,” says co-curator Barbara
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Talbot. Sixty-taree sculptures by more
than 40 artists are featured, ranging
fromsmall pedestalmountstoi10 fest and
larger: many of these works were crealed
by recognized and acclaimed sculptors
whose works have beendisplayed arcund
Lhe world, including Wendell Castle, Julign
Schnabel and Kugh O'Connell,

ror those who believe art's purpose
is to provcoke, many pieces jolt cur
complacency, challenging our sense of
entitiement and respensidility. This was
part of the criteria in selecting pieces,
said Talbot, “Given the disparity and
divisiveness of Lhe planel at Lthe momenlt,
bringing these disparate things together
can create sort of & whole,"” she said.

Confronting cur insularity, “Punch is
Homeless,” animpesing figure by Rebert
Taplin, mirmics a familiar sight in cities
around the world. Pushing his shopping
cart overflowing with bags full of his lone

belongings, Punch's face is quite content

despite his vagabond circumstances.
"Punch is not looking tor your pity,” said
Taplin, “He's not e pathetic figure, He's
just going about his business.”

Taplhn's social conscicusness inspired
him te design & series of Punch sculptures
in recent years that celebrate the dignity
and recilience of the warking class. Partly
a spinctt ot the puppets Punch and Judy,
whe “are scrt of a degenerate derivative”
fromthe Italiancharacter Pulcinellz, Talbot
explained that the cutward appearance of
such characters, with their hunchbacks,
hooknoses and protruding chins, may
cast them as uncouth and dangerous.
That ooscures an underlying creativity and
intelligence, he said. "He's like the outsider,
Lhe lord of misrule, whe doesn't follew the
rules. He's sort of a colliection of things we
are uncomfortable with.”

With a cdeeply felt angst about the

WANDERLUST

WAA SCULPTURE
WALK

WASHINGTON ART
ASSOCIATION

4 BERYAN MEMORIAL
PLAZA

WASHINGTON DEPO
LITCHFIELD COUNT'

CONNECTICUT

THROUGH
NOVEMBER 1

foocoocoe scaomen:)

LEFT: Norman Sunshine,
Fergotten Werid I, courtes
Washington Art Associatic

RIGHT: Tim HMochstelter,
Tertian Flora, inflated
stainless steel, electro-for
copper and blown glass, 5°
hign. Phatograph oy Tom
Soboleski.



Tim Prentis, Chariotte, wire mesh, stainless steel and

future of our planet, sculptor Timothy
Hochstetter's work nprovokes, contem-
plating what fulure life forms might lcok
like, "My spirit is termented and torn
and lengs for our human species to take
raspensibility for evolutionary decisions,”
he said. Hochstetter is driven by envision-
in; “what's left after the anthropogenic

ase [human-induced changasto2arth’s
ecosystems] of human habitaticn has [eft
this planel. IUs like pushing the imagina-
tion into the future.” But, he saig, “what
Im:q nation does is bring you back to the
present mement to reckon with what your
responsibilities are.”

One result of his fertile imagination

“Tertian Flora," a five-foot-high, tulip-

ike tlower of inflated stainless steel,

Class.

electro-fermed copper and blown g
¢ celebrates “the power of the flower”
to survive and evelve and promote
fe through its “ccmplex symbiotic

relationship with insects and p:‘»llina:ion.‘

ass/metal combination
makes it a ‘aaiing. “durable fectory of
progeneration.’

r the Bath"” by

Mary Adams is an exquisite bronze depic

For traditionalists, “Aft

tion of @ bather toweling herself. Other

figurative works in a neoclassical style

lead, &', Photegraph by Tom Soboleski.

include “Standing Figure
, UWilhelm™ by Peler

" by Philip

urning” by
Michael Patierson
Muenlhasuser and “Heathe
Grausman.

To amuse and enthrzll, the kinetic
creations of Tim Prentice capture the
unpredictable energy ¢f wind (o Create
fascinating movements and sounds.
The whimsical “Charlotte"” is sure to

delight younq and old alike. A six-toot
spider of wire mesh, slainless steel and
lead, she dangles from & stately cak
tree, twisting and spinning her web
randemly in the breeze.

Along the bank of the rippling Shepaug
River, another piece by Prentice,

“Froghorn, sounds like the forest
primeval when the wind is up,” he said.
Consiructed of plastic PVC pipes of
varying lengths, “Froghorn” resembles
a2 large marimba hanging from a branch.
With the gentlest breeze, egg-shaped iron
balls swivel at the top and tap the tubes,
¢reating adeep, kollow, whispering scund.

Prentice’s fascinaticn with the
wind stems from sailing and being a
bomberdier navigator in the Navy. He
insisted that, “I'm not the artist, the wind
i the artist, Ijust make 2 toy for the wind
to play wit

In our inu::bm;‘-,' hectic world,

things that trigger us to slow down and
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Fuller Craft Museum
October 6, 2018 — April 21, 2019
Reception and Fashion Presentation
Saturday, October 13, 2018, 4:00 — 9:00 pm

Tickets: $25 Nonmembers / $20 Members

4:00 pm Curatorial Lecture with Suzanne Ramljak
5:30 - 7:00 pm Cocktail Reception and Massachusets College

of Art and Design Live Model Presentation, Space is imited.

Sponsored by: The oline R. Graboys Fund, the Coby Foundation,
the Society of Nort rican Goldsmiths (SNAG), and the
Brockton Cultural Council.

Kim Lilor, Lost in Time (vew 2, b
stoel, Tomahagone (Jopanese me
urushi finlsh | 3" % 3° x18°

t ond watch), 18K an X gold, Rolox watch, iron,
swordmaking), Rubellite tourmaline, diamonds,

455 Oak Street = Brockton, MA 02301 - 5085886000 - www.fullercraft.org
Hours: Tues — Sun 10:00 am — 5:00 pm. Th 10:00 am - 9:00 pm f @ ¥
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step back can get drewned out by the
flaunting bravade that is so prevalent,
That has spurred Joy Brown to aevelop
a series of larger-then-life figures like
“Kneeler,” which Brown says, “pull you
in. We nead more stillness anc quist.” Her
monumeanstal pecple present “an enerqy
of stiliness. That big figure is silting there
holding & stillness, a still point, in this very
busy she explained.
There's nis “big quiet face

world we live in"
xind of a
peaceful, friendly face. He's kind of ina
moment, aware and relaxed.”

“Knecler” is part of a family of more
than a dozen hronze figures of the same
10° to 12

reclining in cifferent poses.

character, n size, standing,
sitting or
Nine of them recently came home to
Kent, Connecticut from 2 nine-month
exhibition alcng Broadway. "They're all
approachable,” Brown said, “anc invite
you to interact with them.”

Brown's ¢creative ideas mostly “"come
from a place in yourself. I'm trying to
be more calm and unencumbered and
in the moment and aware.” With these
influences as their core essence, the
“are sort of like little
living.”

Without embarking on 2 better way
of living, the risks Earth confronts are
expressed in starker terms by Norman
Sunshine, whose bronze
“Forgotten World 11"
created1? years ago for a New York show

“neeler family

ambpassadors for g beller way of

sculpture
was originally

thamed “the challenge cof order and
chaos.” Sunshine's lament that wrought
this work was expressed in an essay that
resonates with much mere immediacy
World II,” Earth is
shown hanging in the telance, “totally
corroded and ruined,” Sunshine said. It is
“showing something that's falling apart
yet is held togethar. Sculptures are really

today. In “Forgotten \

mere of a dire warning., Worlds do come
and go," he says.
worlds are born and die. Sculptures show

"\qan.r \(gqt "‘::rb aw'nr

how a golden blessed waorld can end up,
literally hung upin e most precarious way,
possibly to collapse, or to remain caught
there for millions of years more.”
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Although this show doesn't have a

specific theme, and incesd presents
from classic to
it's clear there are earnest
and

a variety of styles
contemporary,
anvironmental,

cultural, nolitical

feelings expressed in severagl of (he

pieces. Intentionally or not, Washington

vineyards, antique shops and gurgling
Joy Brown, Kneeler, bronze.
Photograph by Tomn Sobolesk

streams, it seems an ideal autumn

cdestination. More information ¢an be

found at wazscuipturewalk.com,

| Tom Soboleski

Depot, Connecticut may be :
the perfect place to juxtapose |
increasingly dire concerns :
about the direction we may |
be heading. idyllic j
village that's heavily steeped ‘
in our socistal

in an

traditions
and anchored with icons of
ocur culture that
an American

includes
Legion hall, a
post office, a stale trooper's
residence, a bank and 2
stately town hall, the WAA
Sculpture Walk scratchas and
gnaws Lo getl under our skin
and shake us out of our static
complacency, screaming an
urgent alarm that ignoring
cur responsivilities multiplies
cur peril,

The WAA Sculpture Walk
is on display until November
1. Maps and & pregram are
availadle in the WAA Gallery
on Bryan Memorigl Plaza. Set
in a region of farm stands,
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TRACE MATTER

October 1 - November 20
Montserrat Gallery

Six artists capture ambiguous

moments In time by decumenting
what's |eft behind.

Jimena Bermejo
Kristina Estell
Meredith Morten
Scott Nedrelow
Jenna Pirello
Alisha Wessler
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Montserrat College of Art in Beverly, Massachusetts, provides a
visual art and design education for the creative problem solvers
of tomorrow. The College offers a Bachelor of Fine Arts degree,
continuing education classes, free visiting artist lectures, public
art galleries, and more.
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where creativity works®
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